this is o 1 1 mii i lie most effective way for a spirit to 
slip into «i work past the defenses of the conscious 
mind. Tin* /ttilltor Is fairly cognizant and in control 
of the woiila written, but it is in the interplay 
between chat aolmta, plot, theme, and setting that 
conscintin I'oiitrol over the course of the literature 
slips. A passage which may appear completely 
innoriMMin al the lime It was written will often be 
disco vo i ml al a taler point lo have interacted with 
another element In I lie story to form an 
un I til cnl I oiia I aymlnil , 

The willing it. toll Is a magickal act . 

In the process of writ lug a literary work an author 
stam!:i .in excellent chance of evoking numerous 
spirits *11141 •*eil icilil I rig I hern* spirits into the work. 
Further, flit* spit Its evoked through the writing 
process will cause teal change in the material 
world. 

The spirits embedded within a literary 
composition effect the material world in two 
distinct manners. Embedded literary spirits affect 
changes in the minds, and therefore the actions, of 
the readers. When a person reads a book, he becomes 
contaminated or attacked by the complex memetic 
structures (spirits) contained within. If these 
spirits successfully bind to the reader's mental 
framework, they will cause chanqe In his pattern of 
thought, leadinq to chanqe In «m*i Ion, and therefore 
change in the objective material world. 

But the embedded spirits in a ! Horary work do 
not just affect the reader; they alltMrl Him author 
as well. In fact the effects on the aul hor will 
likely be much more profound than on the reader. For 
a reader of a literary work is simply bringing their 
conscious mind into contact with spirits who have 
been bound into textual symbols and which will 
possess the possibility of being transmit I imI, but 

the author actually evokes the spirits which an* to 
become embedded in the works from out ol the 
subconscious mind. The act of evocation often brings 
the evoker into direct contact with the evoked 
spirit, who may then attempt to help, harm, t>r lent 
the author. So when an author composes a li tot ary 

work, the very act of writing can cause changes In 
the material world which will affect him directly. 

Manipulation of (hr Root Social Matrli A the Fabric of RcalH) *4 


It makes no difference if the author understands 01 
believes in magic; if the spirits are evoked, tin* 
Ohanges in the material world will occur. So when 
composing any literary work an author should be wary 
of the environment and any unexpected events which 
may occur. These events are likely to have been 
manifested by the spirits knowingly or unknowingly 
evoked by the author. 

Any type of literary composition can be a 
magickal act of greater or lesser power according to 
the extent which the author's subconscious mind is 
able to slip past conscious defenses. Fiction, 
nonfiction, short stories, and poetry are some 
examples of legitimate literary magick. 

The very real possibility should be considered 
that in many cases, a work of art itself is the root 
cause of any success which follows the creation of 
the art, though the connection will not be seen or 
understood by many. The spirits which are evoked 

when a work of art is created can alter the material 
world to an astonishing extent. For example, the 
possibility should be considered that when *i music 
group becomes famous, it is not the members ol the 
band or the song itself which thrusts the group to 
fame, power, and success, it is the spirits invoked 
by the song they create. Was Hitler the root of the 
I tower of the Nazi party or was it the spirits evoked 
when the book Mein Kampf was written some years 
Ifftfore his rise to power? Was J.K. Rowling the 
direct cause of her own phenomenal success or was it 

the spirits evoked during the writing of the novel 
Harry Potter and the Sorcerer's Stone ? To follow 
this train of thought, if the spit its evoked by the 
wr/ring of the novel Harry Potter wore responsible 
fdr its success, then who or what is the character 
Harry Potter ? Was L. Ron Hubbard the source of power 
behind Scientology's astonishing rise to religious 
success or was it the spirits evoked when the book 
Dianetics was written? 

The following is a short story which serves as 
an excellent example of literary magickal evocation. 
Some of the embedded spirits within the text have 
been italicized: 
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